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Bone Method in Ink and Brush, Blending with the Spiritual
Essence of Drama

— An Exploration of Gao Made’s Artistic Style and Creative Spirit in The
Peony Pavilion Opera Paintings

Chen Siyu "
!'School of Art, Anhui University , Hefei 230601

Abstract Gao Made is a renowned master of opera painting in the contemporary era,
whose works often depict performances of Kunqu Opera. His paintings inspired by
The Peony Pavilion constitute a significant portion of his artistic creations, with some
of his finest pieces exhibited at the China Kunqu Opera Museum. Previous analyses
of Gao Made’s creative style and spiritual orientation have primarily focused on the
perspective of fine arts. However, examining his works through the lens of theatrical
studies, particularly based on his The Peony Pavilion series, can reveal another
dimension of his creativity. Gao Made’s brushwork techniques integrate elements of
modern cartoons, Western sketching, and traditional Chinese painting, resulting in
theatrical figures characterized by frozen moments, simplified forms, and an infusion
of elegance. He excels in using holistic composition, contrasting colors, and
insightful inscriptions to convey the artistic conception of his theatrical paintings. His
creative spirit can be summarized as emotional and meaningful expression, free and
playful brushwork, and a dramatic and dreamlike philosophy of life.In essence,
exploring Gao Made’s opera paintings of The Peony Pavilion is a study into the
multidimensional inheritance and innovation of traditional Chinese culture.
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