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The Birth of a Classic: The Beginning and End of the Creation of
“The Turning of the Road” and the Origins of the Opera Songs

Zhimin Yang and An Meng
Zhengzhou University of Aeronautics,Zhengzhou,450052

Abstract The classic revolutionary song “Turnover Taoism” is based on folk opera
in northern Shaanxi Province, and is a fragment of the new Yangge opera “Rent
Reduction Club” created by Lu Yi in response to the spirit of “Speech at the Yan'an
Literary and Artistic Symposium” during the Yan'an period. It made its debut during
the Seventh CPC National Congress in 1945, and later won the second prize at the
Second World Youth Gala Festival, which is one of the first batch of international
award-winning songs of New China, and is still sung frequently, with a certain status
in the history of culture and art. It has a certain status in the history of culture and art.
However, for a long time, the song has been regarded as a folk song, and the process
of its creation has not been detailed, and its value as the first mature opera song in
China has been neglected. Therefore, it is very necessary to examine the creation and
origin of the song, which not only helps to trace the process of the birth of the classic,
but also discusses the relationship between folk opera, rice-planting opera and opera
songs.

Keywords: “Turning Taoism”; Shanbei Taoism Opera; Yangge Opera; Opera Songs
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