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Re-reflection on "Genius' from the Perspective of Art Sociology —
Taking Kandinsky as an Example

Qin Fei!
! Beijing Film Academy, Beijing 100080, China

Abstract A prevailing view regards genius as a creation that combines mystery and
inspiration. However, for an artist, social responsibility and aesthetic influence cannot
be understood solely in terms of innate talent. From the perspective of the sociology
of art, the genius artist is shaped by social institutions while also actively engaging in
and influencing social life. Yet, reducing the “uniqueness” of artistic genius entirely

to social “commonality” risks diminishing art’s contribution to the spiritual life of its
time and society as a whole. From the theoretical perspective of the sociology of art,
this article reconsiders the mechanisms underlying the “genius” of the abstract artist
Wassily Kandinsky, focusing on the aesthetic and psychological structures
manifested in his artistic practice, including emotional expression, imagination, and
the externalization of inner life. It further explores the tension and interaction
between art and society. In Kandinsky 's case, the notion of “ genius” reveals a
profound unity between artistic individuality and sociality, while demonstrating how
an artist’s autonomy can exert a profound and enduring influence on human spiritual
life. This study also provides theoretical insights and creative implications for
contemporary artistic practice.

Keywords: Sociology of Art; Artistic Genius; Wassily Kandinsky; Abstract Art;
Aesthetic Psychology
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