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Everyone a Photographer?
Aesthetic Perception Subject

Contemporary Photography as an

Qin Fei!

! Beijing Film Academy, Beijing 100080, China

Abstract Contemporary photography art presents a high degree of diversity and
visual orientation, and everyone can easily participate in it. However, in the current
situation where image production is rampant and aesthetic elements are piled up, the
aesthetic prosperity is actually a kind of aesthetic scarcity. The author believes that
"everyone is an artist" does not mean that everyone can become a master of
contemporary image creation, but lies in re-understanding photography itself. It is a
process of perceptual experience, energy flow and aesthetic transformation, rather
than a single final image result. The premise of photography as art lies in the
construction of the subject's aesthetic consciousness and the opening of the spiritual
energy. The construction of aesthetic subjectivity has significant meaning in
contemporary photography practice, and accordingly determines our ways of viewing
and understanding.

Keywords: Photography; Contemporary Art; Aesthetic Experience; Aesthetic
Consciousness; Perception; Subject
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